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keen (Caoine), a weird and thrilling air. 

There has been criticism of continental 
composers having often "enriched their 
operas and sonatas with melodies bor- 
rowed from Ireland, without acknowl- 
edgment.' ' The Scotch tune, Robin 
Adair, so familiar to us all, is almost 
exactly like the Irish melody, Aileen 
Aroon, and the question is, which nation 
had it first? Any Irishman will tell you 
that it belongs to his own country, and 
perhaps Ireland may be given the benefit 
of the doubt. 

Irish songs are never vulgar, but often 
humorous and witty. Samuel Lover, 
that versatile Irishman, who lived early 
in the last century, has left us some de- 
lightful ones of this sort, as, for instance, 
The Low-backed Car and the ever fasci- 
nating and irrepressible Rory O'More. 



The words of many delightful old Irish 
songs have been lost, but the tunes are 
preserved, some of them borrowing new 
words from the indefatigable pen of 
Thomas Moore. 

The Irish poets of today are giving us 
delightful work which is distinctive. It 
relates to the humor and the pathos in 
the lives of the poor. Several good songs 
have been written by Alfred P. Graves, 
set to old tunes by Villiers Stanford. 
The Willow Tree, Kilty of the Cows and 
lovable Father O'Flynn are among these. 
Then there is a pathetic famine song of 
his and, in lighter vein, the captivating 
Kerry Cow, the music arranged by Charles 
Wood. But there is no end to the list 
of lovely songs from the Emerald Isle, 
and no others are like them, but we do 
not hear them often enough. 




A Thought Astray 

By Frances Dickenson Pinder 



A strange sweet thought appeared to me 

Upon the threshold of the House of Sleep, 

A starry thought, with mystery on its lips — 

The mystery of a smile that was the key 

To why it came. . . . 

A dazzled moment, and desire 

Had cast an ardent net — and failed! 

'Twas gone, but whither, whence, and why — 

Ah, who shall say! 

I only know that it was beautiful, and send 

A little wish forever seeking. ... 

Perhaps at dawn, perchance when Evening moves 

Upon the drowsy sea it will return, 

The captive of my wish, 

Through some half-open door of dream ! 



